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THE ART AMATEUR. 



painter was different and was not a legitimate one for an artist, 
but his mode of expression was the ordinary one ; he often talked 
nonsense, so to speak, but in the common tongue. To-day, on 
the contrary, not only is the aim different, but the means employed 
are different also from those which are accepted in France and 
elsewhere. The minute copying, the worshipping of scientific fact 
of the pre-Raphaelites and the inattention to tone or value of the 
majority both of pre-Raphaelites and others, combined often with 
powerful or violent coloring, and' only once or twice including 
the splendid color of a Burne-Jones or a Millais, might well excite 
the astonishment of a French critic. But he sets himself manfully 
to the task of analyzing and judging. He abdicates his cherished 
convictions and prejudices for the time, and takes up .this labor 
as a chemist might undertake methodically and without repugnance 
the analysis of the vilest matters, or as a naturalist might dissect 
or observe the functions of some unheard-of monster. The similes 
are his owm They strike us as being unwarrantable and offensive. 
Nevertheless he devotes to the discussion of modern English 
painting the clearest and most patient observation and the most 
refined reasoning of which he is capable, and the result is worth 
the pains taken to secure it. It may safely be affirmed that M. 
Chesneau's book will become the standard authority on its subject 
in France, and we shall be much surprised if it is not speedily 
translated into English. 



LITERARY NOTES. 



English and American Painters, by W.Buxton 

and S. R. Koehler, (Scribner& Welford) gives a list arranged part- 
ly chronologically, and partly by the classes of subjects which they 
painted, of a large number of artists, Englishmen and foreigners, 
practising in England, and American painters up to our own 
times. In England, art cannot be said to have ever become firmly 
rooted. At best it has been a sort of exotic, dying quickly, and 
having to be replaced by another growth. At the beginning of 
nearly every good English period one finds Dutchmen, or French- 
men, or Italians painting the portraits of the nobility and teaching 
the young Britons who found themselves drawn toward brushes 
and paint. Many of the latter, however, became great painters. 
Most of them remained so thoroughly English that though they 
gained their education abroad or from foreigners, and though 
their pupils seldom filled the places which they left vacant when 
they died, they still form all together what may be called an 
English school of painting, marked by strong peculiarities. These 
men and their prominent scholars are treated of in short notices 
which give some account of their lives, their works, and of the 
esteem in which they were held by their contemporaries. Mr. 
Koehler, in the American part of the work, follows the same plan. 

A Manual of Sculpture— Egyptian, Assyrian, 

Greek, Roman. By George Redford, F. R. C. S. (New York : 
Scribner 8c Welford. 1882.) This is one of many treatises which 
have appeared lately in relation to ancient art. In point of clear- 
ness and sobriety of statement it is the best we have read. 
Although intended only as an elementary treatment of the sub- 
ject, the historical portion is full, and includes the results of the 
latest investigations. The volume is abundantly illustrated with 
wood-cuts representing the chefs-d'oeuvre of each department of 
antique art, and there is an interesting chronological list of an- 
cient sculptors. The author, we notice, has taken pains to de- 
scribe minutely all restorations made at different periods to the 
works of sculpture he describes. Two examples will suffice to 
show the care with which this is done : "Jason" (page 238). 



"Restorations: The head, though antique, does not belong to 
the figure. The left arm, right hand, and part of arm, and the 
ploughshare." 4t Apollo Belvedere " (page 218). " Restorations : 
The entire right fore-arm and the left hand were supplied by 
Montorsoli when employed by Clement VII. Therefore it is en- 
tirely a matter of conjecture whether the original statue in bronze 
held a bow or the ^Eegis, or simply had the hand extended." 
This unpretentious manual, indeed, calls for nothing but praise. 
It is clear, concise and learned, without being too technical. 



TREATMENT OF THE SUPPLEMENT DE- 
SIGNS. 

Plate CCXLII. is a clover design for an oatmeal bowl and 
plate. The tone of the Bedell ware is so good that this design 
can be painted on it without background ; if one is preferred, 
however, mix brown No. 3 and orange yellow with a little turpen- 
tine and a very little lavender oil. Put on only a delicate wash of 
this color, using a broad blender and working quickly, so as to 
have the ground as even as possible. Before the color is set, dab 
gently and quickly until a uniform tint is obtained. Use the same 
ground for both pieces. After they are first fired, draw the de- 
sign in India ink. For the blossoms use a delicate wash of car- 
mine. A shadow tint made from carmine and apple- 
green may be first washed on where shadows are needed, 
and the brush stroke brought down to the calyx, so as to 
tone down the yellow of the background. Grass-green with a 
very little blue added may be used for the stems. For the tender 
leaves, use a very little grass-green ; the yellow of the background 
combines with it making the color right. Make the full-grown leaves 
of grass-green for the first wash ; then tone down to a grayish tint 
by adding to grass-green a little deep purple ; put on this wash in 
one broad stroke, leaving the middle marking of the leaf clear. 
With a sharp penknife line out the markings of the leaves. Then 
put on the shadows of brown-green. Outline the petals of the 
blossoms, the calyx, the leaves and stems with color made from 
three-parts of brown No. 17, and one part deep purple. The bees 
are to be painted with brown No. 17, with a little black added. 
Erase with a penknife the lines of light on the body and legs. If 
the yellow of the background is not strong enough in showing 
through, add a faint touch of orange-yellow for these lights. A 
faint wash for the wings will make them look gauzy. Erase with 
the knife for all the veinings. The finest brush should be used 
for this part of the work. Outline with the body color. A nar- 
row rim of gold will improve both bowl and plate. 

Plate CCXLIII. is an azalea design for a panel of two tiles. 
Draw the design carefully on the tiles, with India ink. For the 
white or yellow variety of hardy azalea put in a background of 
olive, made by mixing green, orange, brown, and red. Begin 
work at the top of the panel with strong brush strokes, in strong 
color, carefully and quickly blended, using more or less of one 
color or another as fancy suggests/so as to make a rich back- 
ground for the delicate flowers. Work the ground in paler, quiet 
color toward the bottom of the panel. For the white flowers, put 
in shadows made from carmine No. 2 and apple-green. Put these 
on in very faint washes. Shade the flowers so as to give promi- 
nence to the full-blown ones looking out from the panel. Keep 
the lines in the centres of the petals purely white— the stamens 
of sepia very delicate. The centres of the flowers have a faint 
greenish tint ; the color here must be sparingly used. The flower 
stems must be delicate green, and the main stems brown No. 3, 



shaded with brown No. 17. For the foliage use grass-green, 
shaded with brown-green. If the yellow variety is preferred, use 
jonquil yellow for the flowers, shaded with color made from three 
parts brown No. 3 and one part jonquil yellow. For the rest of 
the design use the same treatment as for the white variety. Out- 
line all the work and the veinings of the leaves in color made of 
three parts brown No. 17 and one part deep purple. 

Plate CCXLIV. gives a figure design for a small plaque, sur- 
rounded by a number of conventional designs for decoration. 

Plate CCXLV. is a collection of monograms in which the letter 
A is successively combined with each of the various letters of the 
alphabet. 

Plate CCXLVI. is an early English design for a chalice veil. 
The original was worked in colored silks on cream-colored satin. 

Plate CCXLVII. is a design for a chair-seat—" Nemophila" — 
from the South Kensington School of Art Needlework. It is to 
be worked in silks on satin, either in the natural colors (pale buff, 
for buds and blossoms and white-greens for the foliage) or in any 
harmonizing colors which the embroiderer may fancy. 



The beautiful samples of their Valentine c,ards which 
we have received from Messrs. L. Prang & Co. come too late for 
timely mention — for the day of the sweet saint of February has 
passed — but they are hardly the less welcome on that account. 
Gift cards for the varions seasons are becoming more and more 
of such a general character that the pleasure they give is not 
necessarily restricted to the particular occasion for which they 
are ostensibly produced. The Valentines before us include de- 
signs by well-known artists, among whom are F. S. Church, Wal- 
ter Satterlee, Jean Aubert and Miss L. B. Humphrey. None of 
them shows any striking originality. The best are the child and 
dandelion by Miss Humphrey; an admirably posed figure of a 
quaintly-attired sentimental young lady, apparently like her proto- 
type in " Patience" " thinking, of nothing at all," by the same 
clever hand, and a daintily fringed fan-shaped card with a deco- 
ration of roses. 

The great difficulty in the way of the manufacture of 
piano-cases more artistically designed than those now generally 
sold seems to lie. in the indifference of purchasers. The President 
of the United States, who is generally credited with more taste 
than his predecessors in office for many years, recently bought for 
the White House a Knabe grand piano possessing to the highest 
degree the intrinsic qualities associated with an instrument of that 
manufacture. But it is no better as an article of furniture than 
the ordinary grand piano, nor, indeed, is it as good as some of 
those instruments in the very stock from which it was selected ; 
for the legs are of that curved misshapen form, loaded with bad 
"carving," handed down from the worst period of '. Louis .XV. - 
rococo, while a similar instrument with straight legs at least might 
have been chosen. When the first gentleman in the land makes 
such a choice, it would seem hopeless to expect the manufacturers 
to give us anything better, were it not that much progress has 
been made in the cases of upright pianos. At Knabe's ware^ 
rooms especially, we note decided improvement in this respect. 
There is one instrument there notably well designed, of Coro- 
mandel wood and ebonized cherry, inlaid with brass in a thorough- 
ly artistic manner, and several in less expensive style, no less 
sound in construction and decoration. Let us hope that the time is 
near when the cases for grand pianos will'be equally good. ,' 



MRS. L. B MORTON, 
Studios and School, 

No. 18 EAST 14th STREET, NEW YORK. 

Private lessons and classes in Tapestry, Oils,Water- 
Colors. Bennett Underglaze, and all kinds of China 
Decorations. Photographs colored. Orders executed. 

A. SUSSMANN, 

Successor to Goldberg & Sussmann, 

Dealer in Artists' Materials. 

Full Assortment at Low Figures. 

MAIL ORDERS RECEIVE PROMPT ATTENTION. 

.262 Sixth Avenue, bet. 16th and 17th Sts., New York. 

AMBER ENAMEL. 

Unqualified success. li Baking " superseded. Hun- 
dreds of testimonials. Beautiful designs in " Charles 
Volkmar " and other vases from $2.25 per pair upward. 
Enamel, 50 cents. Send for Catalogue. 

GODDARD & FRASER, Sole Agents, 
70 West 34th Street, 
Artists' Materials. 3 doors from Broadway* 

P. J. Ulrich, 

IMPORTER OK 

Artists Materials, 

FOR OIL, WATER-COLOR, PASTEL, CHINA 
PAINTING AND DRAWING. 

CHINA FIRING a Specialty. 



A DICTIONARY OF ELECTRICITY. 

New York. Cloth, 



t\ 



Electrical Engineering, 122 East 26th Street, 
trated. Price, $2. 



By HENRY GREER* 
N. Y. Agent College of 
i2mo, 192 Pages, Illus 



' Orders from the Country attended to with 
promptness and care. Send /or Price-Lists. 



Cor. Twelfth St. and Fourth Ave., 
NEW YORK. . 

EMERY H. BARTON, 

COMPLETE ART STORE. 

WRITE FOR LISTS OF 

i. Oil and Water Colors, Brushes, etc. 

2. China and Underglaze Colors, Kilns, etc. 

3. Wire, Brass, and Wooden Easels. 

4. Tapestry, Painting Supplies. 
, 5. Imitation Stained Glass. 

6. Decalcomania for Silk, etc. 

7. Etching on Copper and Zinc. 

8. One Thousand Unmounted Photos. 

9. Works of Art. Studies, etc. 

10. Articles for Decoration (16 pp.) 

11. Whiting's Etching Ink, with copies. 

12. Prices of Amateur China Firing in our own kiln. 

THE EMERY ARCADE, 

CINCINNATI, OHIO. 



Professors Edison and Pope say of this work : " It is exceedingly valuable to all interested in Electrical 
Science. Leaving out the old glass machine, sealing wax, amber experiments, etc., etc., and inserting cuts 
and descriptions of the recent wonderful inventions, make it exceptionally interesting to colleges, schools, 
electricians, and telegraphers. Nearly every electrical inventor and manufacturer in the world will find a 
description of his invention or apparatus in it." 

WADSWORTH BROS. & HOWLAND, 

Importers and Dealers in 



ARTISTS' MATERIALS, 



84 WASHINGTON STREET, BOSTON. % %~ 

Send for Catalogue. 



Misses A. H. & A. W. OSGOOD, 

DOMESTIC BUILDING, 

Corner Broadway and 14th Street, New York. 

Superior instruction in all the higher branches of art ; also 
a decorative course, which includes PAINTING UPON 
TAPESTRY, plush, velvet, silk and satin, china decoration, 
in under and overglaze, etc. China classes in charee of 
I studies for teachers. The number of lessons optionalwith 



Osgood 

Art School. 

Mr KNOBLOCK. Special classes in advanced studies for teachers. The number of lessons optional 
the* pupil, who may enter at any time. Terms, $1 —three hours lesson. Circulars on application 

Bit ANCS - Clarendon Park, Saratoga Springs. Open from June 1 until September 15. 



AMERICAN ART SCHOOL, 

16 West 23d Street, New York. 

Thorough Instruction- given in Free-hand Drawing, Wood-carving, Tapestry Painting,, Mineral, Oil, 
and Water-Color. All Branches of Art Needlework Taught and Choice Original Designs Furnished. Special 
attention given to Order Work, Crayon, Portraits, Wedding and Holiday Gifts. Specimens of Work cheer- 
fully shown. Visitors always welcome 

Headquarters for "Whiting's COLORED Etching Inks and Designs." 

Entirely new. None so beautiful for Linen. 



DECORATIVE 




42 West 23d St., New York. 

Branch, 760 BROAD STREET, NEWARK, N. J. 



The highest class of instruction in Free-hand draw- 
ing, Crayon, Pastel, Tapestry Painting (acquired in 
Europe). Mineral, Oil, and Water-color Photographs 
a specialty. Full set of Tapestry Colors, $4. Orders 
for Crayon and Pastel Portraits, Christmas Gifts, etc. 
Three Hours' Lesson, . . . $1 OO 
Twelve Lessons, .... l'O OO 
Special lessons in underglaze and modelling. 

C. S. SAMUEL. H. A. JOHNSON. 



"Lustra Painting^Embwidering" 

(Copyright and Registered by R. H. Bragdon, 1882.) 

BRAGDON & FENETTI, Artists, 23 Union Square, NEW YORK, 

are the sole proprietors of this entirely new and wonderfully-beautiful Art-work. Orders for the materials 
may be sent direct to the above, or to F. W. Devoe & Co., C. T. Raynolds & Co or P F. Ulrich, New 
York City. Boxes of uniform size, containing 30 bottles of colors and 1 large bottle of medium, with printed 
directions for use, are $5 each. A full Letter of Instruction, price $2, enables any one to do the work success- 
fully without personal direction. Special palettes for "Lustra" are each $1. The colors may be used on 
any object or fabric without previous preparation or sizing. Designs for this and all other decorative work 
prepared to order at moderate charge. . ■ . r^* « ^,* *^~ m ~ nt! ;„ 

Thorough instruction in fruit and flower painting, pictorial and decorative. The very finest specimens in 
New York may be seen at our studios. Visitors welcomed. Responsible Agents desired in other cities. 



The Woman's Institute of 
Technical Design. 

124 Fifth Avenue, New York. 

Mid-Winter Term now open. 

New Classes forming in Drawing (Geometric Sys-t 
tem of Walter Smith, and free-hand), conventional- 
ization, etc. Also practical designing for Metals, 
Mosaics, Carpets, Wail-Paper, Oil-Cloth, Prii.vts,Silk, 
and all textiles. Repousse work and minor special- 
ties, embroidery, etc. 

The Pqst-Graduate Term will open Monday, 
April 2d, in which will be taught an important spe- 
cialty, FLOWER PAINTING AS APPLIED TO 
DESIGN. New Classes will form in all subjects 
taught. 

Further particulars on application to 

FLORENCE A. DENSMORE, Sec'y. 

Depot for Genuine Material for 

TAPESTRY PAINTING. 

Outfits : $3, $5, and $8 each, including one piece of 
Tapestry Canvas. Send for explanatory circular. . 

Also, a full supply of Canvas for Tapestry Painting, 
from 36 to 121 inches wide. And an immense collec- 
tion of studies for all kinds of decorative painting, 
including flowers, heads, figures, landscapes, etc., for 
sale outright at prices from 25 cts. to $50 ; or will be 
rented at ten per cent of value, upon receipt of Satis- 
factory deposit or reference. 

M. T. WYNNE, Dealer in all kinds of Artisti 
Materials & Articles for Decorative Purposes* 
75 EAST 13th STREET, N. Y. 
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CHAS. E. BENTLEY, 

ARTIST IN 

ECORA TIVE 

NEEDLEWORK, 

854 BROADWAY, NEW YORK, 

AND 

3i4 FULTON STREET, BROOKLYN. 

Portieres, 
Lambrequins, Screens, etc., 

From original designs, and of best materials and 
workmanship. Estimate furnished. 

Art Tiles. 

WAGNER'S CELEBRATED HAND-PAINTED 

Barbotine Art Tiles, Mantel-Facings, Panels, 

PLAQUES, VASES, JARDINIERES, ETC. 

Original Designs for Ceramic Decorations for Houses, 
Halls, Theatres, and Public Buildings. 

BROWNELL & CO., 
2 College Place, corner Barclay St., N. T- 
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PLATE CCXLII.-DESIGN FOR AN OATMEAL BOWL, AND PLATE. "Glover and Bees." 

By I. B. S. N. . 

( For instructions for treatment, see page 98.) 
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PLATE GGXLIV -SUGGESTIONS FOR DECORATORS. 

Conventionalized Floral Ornament and Figure Design for a Plaque. 
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"SNOW IN SPRING." 

FROM THE PAINTING BY GEORGE H. BOUGHTON. 
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GUSTAVE DORE. 

PORTRAIT OF THE ARTIST AND EXAMPLES OF HIS WORK AS PAINTER AND ILLUSTRATOR, 
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FIGURE DESIGNS FOR DECORATIVE PURPOSES. BY FROMENT. 



